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Stone outlined the door and windows, and the fireplace was like a 
shallow cave in a cliff face. Between the bare stonework was plaster, 
patched here and there from century to century with varying tints as 
though the walls were covered with very faded maps. When the sunlight, 
rued with leaf play, had turned a wall to peach, the colour was reected 
back onto the opposite side, and from there, by virtue of the wide splay 
of the recesses, relayed to le and right until the room trembled with 





















. . . As Persephone stood there, the light enclosed her, playing over the 
goblet cheeks and pedestal throat both directly and by reection, so that 
her face in the round was as gliding as it was solid. （192）1
. . . He became merciless towards her, sitting there, and at the same time 
passionately aware of her, with a projection of himself onto the elusive 
uniqueness of her face, as if his being depended on it. （194）1
. . . For him, Persephone’s face was the dominating factor. Perfect as her 
body quite obviously was, without her face it was uninterpreted, so 
lessened in meaning as to be dreaded. （201）1
en there was a little characteristic pose she slipped into again and 
again when she did not know he was looking at her̶a darling position 
with an expression of rapt tenderness. He had seen it with awe and fear 
















“I don’t have to tell anyone his name. I knew him when I was a 
child, and we met again in the hospital. He was very important to me.”
. . . “You loved him?”
“Yes. But he didn’t love me. He only needed me. at’s not the same 
thing. When we both le the hospital I went with him to help him. You 








. . . And then suddenly pressed home like reality when one comes out 
from an anaesthetic, the greater marvel that here was this unique room 
NOW, with Persephone herself sitting there, inspiring in him a love as 
great as any legendary one, since to him none of these could have 
exceeded the greatest he could imagine. All this surged over him in a 



















連続して早く打っているのを感じる」（‘where she could feel heart racing in a 
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Knoweシリーズ、とりわけ最終巻のe Stones of Green Knowe （1976） （『グ
リーン・ノウの石』）訳 1と、疑問と創造の源を一にしている。Persephoneは、
Bostonがおとな向けの小説の形を用いて若者の問題―愛、芸術、性のモラ
ル、個人の良心―を追究したものである。e Stones of Green Knoweは、
児童文学の形を用いて、こののち彼女のすべての小説に待ち受ける重いおと





























e Castle of Yewは、じりじりするような刺激を呼び起こすにもかかわら
ず、物語自体は素描体で構成もゆるやかである。これに対し、e Sea Egg 






















The enormous vermilion sun was dropping towards the sea, its 
reected glow making a blazing path across the water to the very beach, 
where the last ripple was spangled with garnets.
Otherwise the sea was periwinkle purple, spilling and whispering, 







e boys went homewards full of the feeling that the sky, the sea and 
the land were more than they seemed to be, and perhaps even quite 
dierent. ey wound their way down among the rocks like prehistoric 
boys homing before the approach of the great goddess Night. Already 





らべるもののないほど大きな銀と青の床」（133）訳 3（‘a creamy silver-blue oor 
bigger than anyone could think.’）（68）4をどこまでも拡げるのである。少年たち
は寝室の窓から抜け出して海岸へ向かい、パジャマを脱ぎ捨てて海の中に入り、
「月明りが描く道」をたどっていく。
In this shining pathway there was neither time nor distance, not any 
feeling that this was as far as they dared to go, for it went to the moon, 
and that is outside calculation. . . .
. . .ey passed through shoals of small sh, whose tiny tail icks tickled 












































Libby felt the wind hit the back of her neck, and the tree seemed to 
throw up its arms with what can only be thought of as a scream; the 
branches swayed wildly and clashed together, the ground heaved, and 
the tree fell backward like someone pushed o a pier. It hit the water 
with a gigantic smack, sending a tidal wave both up and downstream 
while the sky rained with the splash. en some of its drowned arms 
sprang up out of the river throwing water around. Instantly the river, half 
dammed, began snarling and foaming among the branches, tearing o 
the leaves and roaring its frustration. Broken boughs went sailing off 
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downstream or lodged themselves against the trunk and made the 
blockage worse. The roots stuck up vertically like the spokes of a 
cartwheel, half the footpath clinging to them. . .





（110–111）訳 4（‘a girl huddled on the ground’ with ‘cool tremulous skin and 




［She］ saw on it a long dark-green hair. She slid it through her 
ngers thoughtfully, and said nothing.
At breakfast, in the presence of a large unknown man, Libby 
thought that perhaps saying nothing was the right way. Certainly it was 
the easiest. （54）6（イタリック体著者。以下同断）
この見知らぬ男は「ねえさんが、あなたは幸運な子だっていってるよ。」 
（116）訳 4（“My sister tells me that you are one of the lucky ones.” （54））6と言う。
Libby was startled, in case he might be referring to what they were 
not talking about. She looked at him anxiously, but decided she might 






“ere was a dog called Cobweb,” she nally got out, as if that meant 
everything. But all the rest had become private. （58）6
他に何が言えようか。
＊　＊　＊
Lucy Bostonの子ども向け短編小説の最後は、e Guardians of the House














. . . Swarms of little shes darted out from its shadows and surrounded 
him, worse than a cloud of ies. ey were nibbling with bristle teeth at 
his face and neck and arms and the back of his knees, and worse, they 
sucked. He could not brush them o while he was clutching the head. He 
shrugged and kicked and rubbed his legs together, but the sh were as 
uid as water. In panic he remembered reading that shes pick a man’s 
bones as clean as vultures do, though taking a long time over it. The 
sensation on his esh was revolting and his fright like a madness. He 
could not scream lest they get in his mouth and had to keep his eyes shut 
to protect his eyeballs. With his shoulders hunched to cover his ears and 
shes swarming round his bare arms like sleeves, he managed somehow 
to lay the head back on the window ledge before he collapsed in a huddle 


























. . . en ［Rob］ lay at on the rock in the sun to rest while Ra coiled 
beside him, keeping his head raised as if on sentry duty, with the tops of 
trees below him all round.
彼は自分の傍でとぐろを巻いている蛇のラーに説明しようと話しかける。そ
して―
ey did a melancholy goodbye dance together. en as Rob put his 
recorder under his pullover, Ra subsided with that wonderful liquid 
smoothness that was all muscle, and slid away into his cave. When the 
last zigzag of the tail withdrew out of sight, Rob turned with tears and 
began to stumble down through the wood and so homeward, where no 








sometimes a ripple would run through a eld of hay’ or ‘out of the middle of 
haystack’）（51）8、ラーが現れるかもしれないから。物語は、夏至の満月の
夜の幻想的な魔法の情景で幕を閉じる。
e garden was full of a strange milky light. . . It looked like something 
he was dreaming. Where the house or a tree threw a shadow, it did not 
look like the ow of light merely interrupted by some known thing, it 
looked like black night showing through the thin crust of a dream. is 
surely was fairy land.（48）8
ロブは月明かりの中ラーに会いに出かけ、ラーがねぐらにいるのを見つけ
る。
e two of them had a ritual to perform, and this was surely the 
place and the time for it. The notes of the recorder sounded like the 
horns of Eland as they travelled out across the ood of unearthly light 
in which Ra’s burnished scales as he moved backwards and forwards 
glittered like phosphorescence on the crest of a smooth swell. Rob, 
ecstatically swaying too, as he piped, realized in his heart with more 
pride than regret that this would be their last dance. Ra had become too 
big for him, too awe-inspiring, too much akin to this overwhelming 
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moonlight. It was as if he had gone back to his own time, when the 














これらの作品を経た段階で、Lucy Bostonが Green Knoweシリーズに立
ち返り、1976年にシリーズ仕上げの作品e Stones of Green Knowe（『グ
リーン・ノウの石』）を書いたのも当然のことであったと思われる。この作
品は時の神秘と悲しみを包み隠さず訴えているのだから。それを含め、グ
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